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STONES AND PHOTOGRAPHY
by Vst Rewilla

I have always tried o believe that oo torally different sones can
still be identcal. How?  Are they different becanse of their place
b i, ehaetr usape, thele history? Bur, what s so anigque aboue
theme Wesee that ehoy are motionless They aee indeed stane, bt
can they perceive uws®  MNowooof coorse not.  They arc
stones.. lifeless, bor wer they meord  our own persomal
journeys. . allegones, dreame Fowis chis so#

Growing up in Ciseo, Peru, T wis surrounded by enormous
band-carved stones thar were and sall are very special oo me.
They were mute, but contained seerer, hidden messapes, “Stanes
question and shape reausoning,” [ am wld, "You study them o
understand yoarselt, " say the scholars, They muost then influence
logic and thinking® Why not?  [n the end, thése giant stoncs may
ot have only defined the archinscmre of my city; thiy may dlso
have recorded and chronicled my own personal journey...a
joerney 1 eried o understand as 1 phogeaphed them,

My thanks o Bjorm Andersson, Barbirn Yoshide, Sosan
Thomas, Nocl Jefferson, Jenny Jozwiak, Mana Pernands
Hubeaut, Perer Feray, Cynthis Karasek und Rob Goldman for
the photopraphy project he created with a group of homeless
men, ineluding Gil, Alesander und Rufino, Ther phomgmphs
give us & particalaely poignant vision of their world, Muleo
obrgado o Brazilian photograpber Andre Cypriano . for
bringing s his powerful image of Rocinba, the lagees
shanrytown in the woeld, Many thinks also o Luis Niews, a
Perwviun. writer, who brooght o my amention the carly 20
century  photography of Cosco, My pratmode o Bl Centro
Barolome de las Casas for allowing us o publish these
phoroetaphs, and, mo, Migeel Chani, Juan Manoel Figueroa
M, Jise Gabriel Gonzales, Palslo Veramendi; all pioncers of
early photography in Cusen,
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Fader ldt hugga runor dessa efter Asser, broder sin, som norr vart did i viking
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Ales Srenar-Moonlight, Ystad, Sweden

The Gurranes-Moonlight, Castletownshend, Ireland
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Sacsayhuaman (Vicente Revilla

Wao recuerdo del Cusco sino mi ser de pi;:dm. / Piedra sobre [ﬁr{i'r;t sin musica en los ojos, /
memona de los dias que las piedras esperan, [/ nauseas de vivir, /' sollozos derrumbados sobre
charcos de piedra: / piedras familiares, / torrenciales piedras; / esperanza asfixiada en medio de la
piedra, / picdras, piedras... mds piedras: / jOh, hatun Pachakuteg, / rumimantapas asuan hatun!:
/ arden mis visceras en tus mitos de piedra.

No recuerdo del Cusco sino mortajas de piedra, / el mundo ilustrado de las piedras voraces.

.jmgul Avendano Farfan
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Stand in another man's shoes

Fiternal i Your miglt, O God: alfl life i Your gift: great it Yonr

power fo seve! With dove You swstgin the Gving, with great
wompission give ife fo all, Yoo send lelp to the falling and bealing fo
s socke: You bvimg freceony bo the capiive wd besp faith with those
i sleefint the clust,

In iy spiritual journey, | have unearthed the divinity of my
awn purpose, 4 truth T can no longer ignore, | have j just
begun to realize my responsibility as a privileged, white,
Amencan male, and with that, the power bestowed upon
me — o save, to love, to have compassion, to heal, m free,
and to keep faith with my brothers whe quite lirerally sleep
in the dust. ..on a good day, On a bad day, they will be found
shivering on 4 scrap of discarded cardboard in the iey snow,
not in the bowels of some far-off, politcally tom regime,

bura mere 1.7 miles from where VOu now srand.

There is no “they”, no abstract entity to call upon t do the
difficul work. “They”, “he” or “she™ 18 none other than
youand 1, we the people, in communiry. We, a congregation
of able-hodied men and women whose collecnve eternal
might stands the only chance of bringing freedom to the
captive, the deprived and the discouraged. "Alone we can
o so livdke,” advised Helen keller, “together we can do so
l‘l"l'ﬂl:h,"

Tile trerprr wibo resieles wirh you shadl be fo yeu ar fhe pative aovong
o, aned you shadf fope S as yoursedl, for yoo were adtens iy fhe domed

of Egipe

Aliens in the house of Egypt, aliens in the house of
Palestine, aliens in the house of Warsaw, We certainly know
whar it means o be unwelcome, We know what it means 1o
be hated and unjusdy discnminated against. And we know
what it means o struggle, Or do we? Most of us know of
nosuch affliction, Too often, we of blessed fortune, lament
the plight of our ancestors from eloistered sancouaries and
Posturepedic mornings. Bur things change when you
stare into the hollow eves of men roused from air
mattresses at 4:3 AM, shuttled o barren, frozen sireets
with no more hope than a peanur butter and jelly sandwich
and a day’s wages. . .onagood day.

On a bad day they could surely wind up like their friend,
Orlando, 22-years-old, alone, frozen o death in the woods
a mere 1.7 miles from where you now stand. 1 no longer
take for granted my cosv home, daily hot showers and
cuddles on the couch. Rather they remind me of just how
just fragile our existence is, and how history has proven thae
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in one incomprehensible heartbeat, 1 too could be
standing in those same shoes.,

The conversations | am interested in rousing are not those
of blanket policies and philosophies; they are about real
names aached w real faces and the incontroverible
rights of every human being, beginning with the men
whose photographs you see before you — Alexander,
Miguel, (i, Alex, Rufino, Jose, Marcus, Amado. May their
art open doors to vital, often difficult conversations of
stmife and promise, of pride, bope and digniry, and of
creating purpose in life. .. yours, theirs and mine.

=Rob Goldman

The ward “service™ ix offen woed fo deseribe fasks performeed with
enpectations of praiee o mwpemsation, Flantingion Taterfaith
Flowedear Initiaative (HITHT ) defines service i rther diffierent frems,
Fer HIHI, service means giving back, It does 10 via @ collective of
wore than 25 focal congregations and religious fnstitations, who
enaiere that the bomelesr of Humtington Toumsbgp bave food and a
sufe, warns pliave 10 sleep during the soldest niater mosmths,

Days affer bis sicwing Born Info Brothels, o docuaentary bosed on o
nvaan teacking phategraply 1o diildren of | proctitites i Indlia,
Conidelmncrn rmvivng vt action. AAn itersationally paiished photograpber
and fencher bimedl, Ceoldmran decicee fo put s falemts fo work & o
Birssonel mew aorvwses; as poort of Dt grochmate sobood stndies, be ol et
Hese e fhe art of photograply. Tivs e folt ool befh brong b i
towshs mith @ wontld that seeoved focrediivly atten. He wondred, “Caan |
give there mere a ey fo slare thear fife with e throngh photagrapdy
anl i e e fiowe shere e story wrk the worki?"

From December throngh March 2008, the swen recetiod disposalile
carmversis af therr weekly lessons. The camerss came back filled aith
benmtingly bearitifil mmages of life on the ather e of ravks
Croilcdmant lecd eritigues, Intirer and demenstrations, as translators
{roae sevore flisens St atbers) strvgeied to convey the subtletivs of bes
Feachings to o meitly won-Englich-speaking chudent body, “When 1
Fatsplet, My wwere complesely there,” remarked Goldman, "graing
the comceprr | was tewching and appiying them week after week. Their
growth us pbatagrapbers bar beew remaria bie!™

= Moo SHloermnen

This exhibition was made possible by generous donations
from Friends of the Swdents for 60,000, Temple Beth El
Social Action Commitree and several Temple Beth El
congregants and friends, All film was processed by
Flatiron Color and exhibinon prins were made B
Lexingron Labs in NYC,
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Gil sweet

Alexander Alexander

Homeless capture their
street lives on camera
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Mew York Rangers, 1979
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Mudes untitled
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Mudes untitled
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La Escuela Cuzquena de Fotografia

Por [ais Nieto Degregori

El erédito de la forografia mis antigua del Cusco le
perteneee al viajero inglés Thomas Penn, que estuve de
paso por la cudad, admirande lo que guedaba de su
antiguo esplendor, hacia 1870, Tuvieron que pasar
alpunas décadas mas para que la forografia dejara de ser
asunto de viajeros o de extranjeros que sentaban sus reales
en Cuzco. En los primeros afos del siglo XX, la cludad,
gque estaba despertando poco a poco del letargo ¥ I
decadencia  deamondnicas, contaba ya con algunos
estudios fotogrifiens, como ¢l «Universals de Miguel
Chani o el que pusieron en sociedad, a pocos pasos de fa
Plaza de Armas v a vn costado de su catedral, los
tordgrafos josé Gabriel Gonzilez v Juan Manuel Figueroa
Adrovar.

Estos primeros fordgrafos empezaron, como no
padia ser de otro modo, retratando a los sefores y sus
familias en estudio, con el fondo de telones que ellos
mismos pintaban, Tocaron luego las puertas de las
espléndidas casonas, eligiendo ocasiones memorables
como un cumpleatios o el dia de una boda o el baonizo del
benjamin de la casa. Muy pronto, sin embargo, como se
puede ver por las foros cedidas a Mament por la Fototeea
Andina del Centro Bartolomé de las Casas, fueron
apropiindose, con una voracidad insaciable, de mds y mis
temas, desde las campesinas gue venden en el suelo hasta
el grupo de arquedlogos que acampa a la orilla de un rio, v
de méds y mas tipos humanos de todos los estratos de la
socicdad, desde las damas de sociedad que son retratadas
en una alimeda antes o después de haber jugado al tenis
hasta el campesino que posa en estudio con un aribalo en
las manos pasando por un trio de mestizos en el que es el
varon el que ocupa orondo la dnica silla.

Escuela Cuzquenia de Fotogratia es ¢l término que
los especialistas han acufado para agrupar a esos mids de
veinte fotdgratos que trabajaron en Cuzeo en la primera
mitad del presente siglo v que dejaron plasmada en
hermosas imagenes la vida de la ciudad. El easo cuzqueno
de tan elevado nimero de fotografos de mirada
penetrante v técnica singular s seguramente Gnico no
sailo al nivel de Perd sino a escala mundial,

El mis renombrado de los fordgrafos euzquenios es
sin duda Martin Chambi, pero su nombre ha eclipsado el
de otros artistas del lenre, B efecto, en los estudios de los
va mencionados José Gabriel Gonzilez, Juan Manuel

Figueroa Aznar, Miguel Chani v del propio Martin
Chambi, fue coajando un selecto grapo de fordgrafos
que pronto alzd vuelo propio. Es ¢l caso de Hormcio
Ochoa, Pablo Veramendi vy Fidel Mora, que
aprendieron ¢l oficio con ( Jonziles, ve los ]‘lcrrn.lmr-'.
Filiberta y Crisana Cabrera, que hicieron 1o propio al
lado de Chambi.

De los origenes de Chani, ¢l primero de estos
pioneros de la fotogratia en el Curco desgraciadamente
s todavia poco lo que se conece, Sobre Gonziles, en
cambio, se sabe que nacid probablemente hacia 1875 y
que ya en [BY95 1omd una foto a los integrantes de la
Sociedad Protectora del Senor de Torrechayoe, una
imagen muy venerada en ¢l pueblo de Urubamba, 4
unos 60 kildmetros del Cuzco. Los seeretos del oficio
las aprendid pmbablcmente de la mano de un grupo de
misioneros  evangélicos ingleses que tuvieron  un
estudio foroprifico en Cuzco en los dlumos afos del
siplo XIX v que dejaron aparatos ¢ instalaciones a la
familia del fordgrafo en pago por alquileres amasados.
Repasando el centenar de placas que se han recuperado
de este artista, se puede suponer que en las primeras
décadas del presente siglo debio ser el fordgrafo oficial
de la alta sociedad cuzquefia, reacia en un comienszo a
aceprar a un artista de ongen indigena como Chambi,

Figueroa Aznar, por su parte, era oriundo del
norte del pais, del deparramento de Ancash, y aprendio
el arte de la fotografia en Lima, al lado de Ferdinand
Garraud, uno de los presigosos fotdgrafos franceses
que, junto con sus paisanos Courret v Manoury,
dominaba ¢l mercado limeno v el gusto de las clases
altas capiralinas, Figueroa Aznar, a diferencia de sus
colegas, combinaba la fotografia con la pintura,
Finalmente, solire Pablo Veramendi, al igual que Chani,
son muy escasos los datos que se ienen,

La Escuela Cuzquefia de Fotografia es, sin duda,
uno de los descubrimientos artisticos méds importantes
de los iltimos tiempos en el Peri, La obra de los artistas
presentados en st oeasion por Mewent v de otros que
apenas hemos mencionado se puede apreciar va sea en
alpunos libros de fotografia dedicados a ellos, ya sea en
numerosas postales que se venden en Cuzco, va sea, por
ultime, visitando los archives de la Fototeca Andina del
Centro Bartolomé de Las Casas, M

{*) Mement, U vevwre de Plots, qenadece af Centra Bartolaneé de Las Coas ded Crion ya fa Fotofeoa Ao (fatobecolet ol arg,pef por da cesiin

ol wsn e St fatagrafiad quce dlusiran of artical,
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FOTOTECA AMDINA

FOTOTECA ARDIMA

Plaza de armas de Cusco, 1910
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FOTOTECA AMNDENA,



VNIANV VD310104

Damas tenistas en alameda, 1920

logos delante de puente colgante, 1930

4l

Arque
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FOTOTECA ARDIMA

Matrimonio con madre, |915

A ARDIMA

-~
e

FOTOTE

Mina en estudio, 1935
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Mercedes
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Whater babies / Cynthia Karasek

A Sculptor's Take on Sculpture Photography: An Interview with Cynthia Karasek
by Epa Kofbusz
Climddy, wibat are the fry agpedts of photagrapbing o Wree-dimensisnal artnorkf

Phorographing a sculprure is a lot ke raking a headshot of anacror. Although a full understanding of the sculprure can
only be artained by walking around the objecr, inevitably a single photo will become the representaton and calling card
for the sculprure. That p|1- st st combine a ?1i|1’,i1|}' attractive image with a ot of visual information. The best ploture
of the sculprure will be a like 2 good portrair—rthe most revealing image combined with the most flattenng impression. |
usually keep many images of each sealprure for my ownatchives, but finding the one image that will be the sipnature shot
for a sculprure is the mostchallenging partof phorographing my work,

How da yar photopratd yoar soudpinress

I bring a tnpod and a good Nikon digiral SLR carnera to the site on a sunny morning and shoot 20-30 frames ar 10-1
tiy record the sunlighe atabour 45 deprees ro che pround. At this angle shadows maximize the il

1sion of volume, | peran

iden of how | can best frame the object apainst the sky, surrounding vegetation, buildings, and scenery. 1 begin by

“diressing the set™: moving benches, garbage cans, licterete. 1 may sear up some fresh grass oo cover a bald spot ina lawn
or clean the seulprure if necessary. [ ery ro maintain the look and feel of an actual viewer confronting the artwork. lusea
Stmm lens o replicare the human eve ar middle distance, and T ery the place the camera berween shoulder and eyeball
|u.':;.:i1r. The beauty of the d]_sr,it;ﬂ cametit is instant feedback. 1 can make ::ex“t:"—hr'lcur‘.l to the frame and review the
placement of the light and shadow as T'work. Tmake notes and review the images on o computer monitor after the shoot,

I return and shoor the seulprure on more oceasions, bue 1 return knowing where 1o frame the best shors, so 1 can
concentrate upon the quality of the lightand the intangibles that come with shootingoutdoors. [ may get the benehit of
a great sky, or children playing, or soft misey light.

Tz yowe, Cyotliias, o gooed fuek o yosr york

Thank you, m
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Wenus - Donnz / Rob Geldman
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Parque de fas palomas San Juan - Convento de los Dominicos

Casa Gato
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Susan Thomas



